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Carp Tales is the bi-annual newsletter of the Tokyo chapter of the Society of Childrenôs Book Writers and Illustrators (SCBWI). The newsletter 
includes SCBWI Tokyo chapter and member news, upcoming events, a bulletin board of announcements relating to writing and illustrating for 
children in Japan, reports of past events, industry trends, interviews with authors and illustrators and other articles relating to childrenôs 
literature. For inquiries or submissions contact info@scbwi.jp. The submission deadline is May 1 for the spring issue of Carp Tales and 
November 1 for the fall issue. All articles and illustrations in Carp Tales are © SCBWI Tokyo and the contributing writers and illustrators. For 
more information about SCBWI Tokyo see www.scbwi.jp. The Carp Tales logo is © Naomi Kojima. 
 

Contents        From the Editors  
 

Fall 2008 brought two major SCBWI Tokyo events in addition to our 
monthly guest speaker events and manuscript and illustration exchanges. 
The SCBWI Tokyo Writersô Day was held in October and included a full day 
of writing workshops and presentations, led by writers from Japan and 
abroad, and featured a session with literary agent Laura Rennert of Andrea 
Brown Literary Agency. The first SCBWI Tokyo Illustrator Exhibition was 
held in December at the Tokyo American Clubôs Genkan Gallery.  
 
Online, SCBWI Tokyoôs critique group remains an active forum for writers 
from all over Japan to receive feedback on stories-in-progress, and the 
recently formed translation group is a new means for translators of 
childrenôs literature to share work and discuss matters specific to the 
Japanese-to-English translation of childrenôs books and stories. 
 
In this issue of Carp Tales, we bring you two feature articles relating to 
childrenôs book translation: one an interview with editor Cheryl Klein of 
Arthur A. Levine Books, and another a translation of an interview with 
foreign rights agent Akiko Mieda of Japan Uni Agency. We also present 
author Kierin Meehanôs humorous reflections on writing fiction in Japan, 
updates on member activities in Japan and abroad, event news and 
reports, and a review of a widely used reference book. We hope you enjoy 
this issue. 
 
Holly Thompson, Carp Tales Editor, SCBWI Tokyo Regional Advisor 
Avery Udagawa, Carp Tales Assistant Editor 
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Event Wrap-Ups  
  
by Holly Thompson 

 

Author and Illustrator Networking Night 
July 10, 2008 
 
The Summer 2008 Networking Night was held at the 
popular Pink Cow restaurant in Shibuya. Participants, 
both members and people new to SCBWI, gathered to 
talk, exchange business cards, show portfolios and 
work samples, and casually discuss the ups and 
downs of writing and illustrating. The timing of the 
event overlapped with the Tokyo International Book 
Fair which meant, unfortunately, that many publishers 
and editors could not attend, but the writers, 
illustrators and several publishers who did join in 
enjoyed a lively evening. Those who had attended the 
book fair shared their experiences at that event. 
 

The Art of Picture Book Dummy Presentation  
with Yuki Saisu of Pinpoint Gallery  
September 20, 2008  
 
Organized by Yoko Yoshizawa and Kiyo Tanaka, The 
Art of Picture Book Dummy Presentation featured 
Yuki Saisu, president of Pinpoint Gallery. As sponsor 
and judge of the annual Pinpoint Picture Book 
Competition (see www.pinpoint.gallery.com), Saisu 
offered her insights about picture book dummies and 
shared important points for picture book authors and 

illustrators to consider when creating dummies to 
show publishers. She brought stacks of sample 
dummies and sketch books to show, many with 
resulting published books, and gave much helpful 
advice. She repeatedly urged illustrators to follow 
standard guidelines and formats when preparing 
dummies.  

SCBWI Tokyo Writersô Day 2008 
October 18, 2008 
 
Writersô Day 2008 began shortly after 9 a.m. and 
finished after 6 p.m. In between, participants were 
treated to a wide range of talks and workshops by  
authors of various types of children's and teen 
literatureðLinda Gerber gave away secrets for 
creating suspense in ñUp All Night: The Art of 

Suspense," Irene Smalls encouraged participants to 
engage all their senses in ñSensory WritingðSeeing, 
Feeling, Hearing and Moving to your Writing,ò and 
storyteller Tanya Batt mesmerized and inspired with 
dramatic tales woven from autobiography and story in 
ñThe Fabrics of Fairytale.ò SCBWI Tokyo authors 
Suzanne Kamata and Holly Thompson led the writing 
workshop ñCharacter, Setting and Problems,ò which 
included timed writing exercises and a focus on 
writing prompts. Literary Agent Laura Rennert of 
Andrea Brown Literary Agency rounded out the day 
and gave an amazingly full and informative 
presentation, ñWhat Do They Really Want? How to 
Find and Work with a Literary Agent.ò This Writersô 
Day was made possible by the volunteer work of 
SCBWI Tokyo members, a regional grant from SCBWI, 
and the generous support of AEON; staff members of 
AEON guided participants from the Nishi-Shinjuku 
subway station to the off-hours AEON building 
entrance and from there up to the meeting room, and 

Pinpoint Galleryôs Yuki Saisu (seated) shows a 
successful picture book dummy. 

Agent Laura Rennert 

Author Linda Gerber 

Storyteller Tanya Batt 

Author Irene Smalls  
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AEON enabled SCBWI Tokyo to use ideal venue 
space for the conference. Those who are interested in 
working on future Writersô Day conferences should 
contact info@scbwi.jp. 

 

Meet the Author Lunch with Kierin Meehan 
November 4, 2008 
 
Australian Author Kierin Meehan joined a group of 
SCBWI Tokyo members and several international 
school librarians for lunch at Fujimamas in Harajuku. 
Meehan was back in Japan on an Asialink Literature 
Residency in Aichi and briefly visited Tokyo, where we 
caught up with her. Several of Meehanôs middle-grade 
novels are set in Japan (see ñWriting Hannahôs 
Winter: A Letter to Mr. Hayao Miyazakiò in this issue of 
Carp Tales), so participants were eager to ask 
questions about her research and new projects. 
Toward the end of the lunch word came that Barack 
Obama had won the U.S. presidential election, so 
conversation then veered in a different direction! 

 
Manuscript and Illustration Exchange 
November 16, 2008 
 

At this Sunday morning manuscript and illustration 
exchange, work included a story for a comic series, a 
preschooler picture book, the first chapter of a 
middle-grade novel, text for a science-related picture 

book, a completed full-color dummy, and a storyboard. 
The smaller number of participants made it possible to 
discuss each work in depth without the rush that 
sometimes accompanies these popular exchanges. 
Works discussed are likely to be revised, expanded 
and shared in future exchanges. One story received 
encouragement for development into a series. 
 

SCBWI Tokyo Illustrator Exhibition  
at the Tokyo American Club 
December 1-14, 2008 
 
In December, SCBWI Tokyo held its first Illustrator 
Exhibition at the Tokyo American Club (TAC). The 
announcement of the exhibition in the December 2008 
issue of TACôs iNTOUCH magazine featured works by 
two of the illustrators, and a private opening party was 

held for TAC members, exhibitors and invited guests. 
The works of ten SCBWI Tokyo member illustrators 
were displayed in the TAC entrance galleries. 
Exhibiting illustrators were Patrick Gannon, Naomi 
Kojima, Kunta, Gregory Myers, Keiko Okamoto, John 
Shelley, Kiyo Tanaka, Patrik Washburn, Yoko 
Yoshizawa and Youchan. The exhibit was beautifully 
hung and lit, and some of the works shown were sold. 

Holly Thompson is author of the novel Ash (Stone Bridge 
Press), set in Kyoto and Kagoshima, and the picture book 
The Wakame Gatherers (Shenôs Books). Regional Advisor 
of SCBWI Tokyo, she teaches poetry and fiction writing at 
Yokohama City University. See www.hatbooks.com. 

Writersô Day participants share plotting ideas during the 
writing workshop. 

Participants give feedback on stories and illustrations.  

Illustrators at the TAC gallery on opening day. 

Illustrators Patrik Washburn and Patrick Gannon and 
guests at the exhibitionôs opening party. 
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Editing YA and Childrenôs Literature in English Translation:  

An Interview with Cheryl Klein  

 

by Sako Ikegami 

 
Arthur A. Levine Books of Scholastic, Inc., which has 
brought us the Harry Potter books and many other 
outstanding titles from around the world, recently 
released a translation of the first volume in the 
Moribito series, one of Japanôs most popular fantasy 
series for young adult readers and up. Moribito: 
Guardian of the Spirit, written by Nahoko Uehashi and 
translated by Cathy Hirano, tells the story of Balsa, a 
bodyguard-for-hire, who saves the life of the Second 
Prince Chagum and suddenly finds herself enmeshed 
in political intrigue involving the Mikado himself. 

 
SCBWI Tokyo was fortunate 
enough to land an interview with 
Cheryl Klein, Senior Editor at 
Arthur A. Levine Books, who told 
Sako Ikegami about the challenges 
and pleasures of working with 
Moribito. She also provided terrific 
advice for translators, writers, and 
illustrators. 
 

Please tell us about your background and interest 
in translated books for children. 
 
I grew up near Kansas City, Missouri, in the American 
Midwest. My grandfather was a professor of childrenôs 
literature, which meant I had a steady supply of good 
childrenôs and YA books all the time I was growing up, 
and I never stopped reading them, even when I went 
to college. After I graduated in 2000, I knew I wanted 
to go into the publishing industry, and childrenôs books 
seemed like a natural fit. I was thrilled to get a job with 
Arthur A. Levine Books the following fall because I 
lovedðand loveðthe kinds of books we do: really 
beautiful hardcover literary books, like Harry Potter 
and The Year of Secret Assignments and How Are 
You Peeling? and of course Moribito.  
 
My own interest in translated books came about 
through working for the imprint. . . . Arthur made it a 
founding principle of his imprint that it would be 
devoted to publishing the best childrenôs books from 
all around the world, not just the United States. This 
would give U.S. children alternative 
(non-U.S.-centric!) views of the world, and I caught my 
passion for it from him.  
 
Your imprint has won the Mildred L. Batchelder 

award for translated childrenôs literature multiple 
times, and fifty-six out of the 138 titles listed on 
your website are by non-American writers or 
illustrators. How many titles a year do you publish, 
and of those, how many are translated titles? 
What are the advantages of publishing a book 
from a foreign culture? 
 
These days we publish fifteen to twenty books a year. 
Our 2007 list had seventeen titles, with just one 
translation, but nine of them were from non-American 
creators; our 2008 list has seventeen titles, with two 
translations, but twelve with non-American 
involvement; and our 2009 list will have eighteen titles, 
with four translations, and seven with non-Americans 
involved. So the number of translations and foreign 
commissions fluctuates from year to year, but itôs a 
long-term commitment for everyone here.  
 
Our primary concern in publishing a book from a 
non-American culture is the same as our primary 
concern with an all-American book: Is it a good book? 
Worthy of bringing to American readers? The 
advantages to us are that we find these amazing 
books and have the pleasure of publishing them; we 
share non-American views of the world with readers; 
and we get to read these non-American views 
ourselves.  
 
I must also say thereôs one very big practical 
advantage to publishing the American edition of a 
book already published elsewhere (especially in 
English): In terms of editorial development, we donôt 
have to devote quite as much time or energy to it, 
because the foreign editor has already done most of 
that work! We only have to oversee the American 
(English) text and publication information and figure 
out the American cover and interior design. And that 
easing-up allows us to have more books we love on 
each list.  
 
How did you find Moribito? What made it 
appealing? 
 
Arthur first heard about the Moribito series at the 
Bologna Book Fair early this decade. In 2006, another 
editor here, Janna Morishima, heard about the anime 
version of the series from Linda Kahn, who works for 
Scholasticôs media subsidiary. This piqued Jannaôs 
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interest in the book series, and she acquired the first 
book that summer. When Janna left the company, I 
took over Moribitoôs editorial development (with great 
pleasure, I will add!). 
 
What made the book right for us was simply that it 
was awesomeða really well-written, well-thought-out 
fantasy like nothing weôd ever read before, full of 
amazing action but also real emotional depth in the 
bond between Balsa and Chagum and both 
charactersô emotional development. The primacy of 
Balsa didnôt create any problems for us, though we did 
decide not to highlight the fact she was 30, per se . . .  
 
How did you choose Cathy Hirano to translate the 
book? 
 
Cathy Hirano had translated a few chapters of the 
book for Kaisei-sha to use as a sample in submitting 
the book to 
non-Japanese 
publishers, so she 
actually created 
the first excerpt of 
the material in 
English that weôd 
ever read. Janna 
studied the work 
of a number of 
translatorsða 
couple of whom 
also read the book 
and offered their 
opinionsðand 
decided that 
Cathy was the 
right direction 
here, thanks to 
the muscularity of 
her prose and her 
familiarity with the 
childrenôs/YA 
market.  
 
Were there any major changes you had to make 
for the American readership? 

 
The biggest change was the introduction of the 
founding myth of New Yogo. In the original, it felt 
plunked down a little bit awkwardly in the middle of 
Chapter 3, not really related to the characters' actions 
or experiences. Cathy tried moving it to the beginning, 
as a prologue, but we wanted to have Chapter 1 
(where Balsa dives into the river to rescue Chagum) 
be the first thing the reader experiencesðit's so 
action-packed and exciting! Then I suggested splitting 
it up over a number of chapters, but that didn't work 

out either. Finally we returned it to Chapter 3, where 
the young Star Reader Shuga is returning to the Star 
Palace, and Ms. Uehashi wrote new introductory 
material to weave the myth into Shuga's thoughts. 
 
What challenges did you face in working with a 
translation from Japanese? 
After I finished reading the translation for the first time, 
I wrote to Cathy and told her that I absolutely loved 
the book, but I thought there were three main areas of 
concern that we would need to work on in editing the 
translation: individuating the charactersô speech (that 
is, making the individual characters sound more 
distinctive), avoiding the passive voice, and general 
tightening of some occasionally unwieldy sentences 
or repetitions. She wrote back and said that those 
three issues often came up in Japanese translations 
because passive voice and repetition are both integral 
to the language, and the language changes in 

conversation given 
the genders and 
social statuses of 
the people involved, 
which brings out 
their characters and 
feelings much more 
than in English. This 
made me admire 
her accomplishment 
in translating the 
book all the more! 
And it was a 
pleasure to work 
through each 
difficulty with her 
and come up with 
solutions.  
 
One particular 
solution: Prince 
Chagum is meant to 
speak in a very 

formal and royal tone at the beginning of the book, 
and loosen up as he gets to know Balsa and adjusts to 
life as a commoner. This tone was implicit in his 
speech in Japanese, but it wasnôt coming through in 
English in the first draft I read. So Cathy and I decided 
that at the beginning of the book, he (and the other 
royal characters) wouldnôt use contractions. He would 
say, ñI do not want to do that,ò ñI have decided we are 
going to do X,ò and so forth. We contrasted his speech 
to Balsaôs, which was very casual and filled with 
contractions. Then, as the book went along, we 
started dropping more ñdonôts,ò ñweôres,ò etc. into his 
speech, until he sounded like everyone else by the 
end. 
 

Japanese and U.S. editions of Moribito. Japanese edition (Kaisei-sha) 
illustrated by Makiko Futaki. U.S. edition illustrated by Yuko Shimizu. 

 


